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I.  Bass in Motion 

1) Ascending Bass, 2-to-1, with or without moving soprano (possibly in 10ths). 
 
I – IV       I   I    I    IV  

Example: R, 9 3, 4 5, #5     3 etc. 
 
[All examples given 
  in key of C:] 
 
 
 

      I   IV          I           I   I    I       IV 
Same to    6, 7    5       R, 9         3, 4        5, #5  6, 7       5 
 
 
 
 
 
 
 
         I     I      I          I            I   IV or IV7 
Same but start on 3, 4   3, 4    5, 6        7, R       9, 3    R   

 
 
 
 
 
 
 
(IV likes to keep going or go to some form of II7, II9, II/9 or iii or vi or V7.) 
 
      I          I       I  IV 

5, 6        7, 8              2, 3   R    etc. 
 

 
 
 
 
 
 
      I   IV    I         I    I         I    IV 
Same to   4,5      3   5, 6       7, 8 2, 3       4, 5    3 
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        I          I       I  IV 

7, R              2, 3    4, 5   3 
 
 
 
 
 
 
 
      I   IV        IV     I       I            I   I          IV      IV 
Same to   6,7      5     or    5, 3   7, R         2, 3          4, 5 6, 7           5         or    5, 3 
 
 
 
 
 
 
 
With Moving Soprano 8ths: 
 
         I                I (vi7)       I    I         V7     IV 
       5, #5     6, 7       R, 2 3, 4        R    v   3 
 
 
 
 
 
 
 
ii7 – V7 (some IV – V too). (Also do same moves on vi7 – II7) 
 
           ii      ii          ii              V7 |       ii     ii     V7   |     ii       ii       V7 
         R, 2    3, 4        5, (#5)         3        R, 2  3, ª3      R         R, ¨2     2, 3       R 
 
 
 
 
 
 
Same to: 
  ii V7        ¨VII7#11     V7\6  |       ii          ii            ii          V7      ¨VII7#11  V7\6 
4, 5  3     or        R           v   3         R, 2      3, ª3       4, 5 3     or      R     v   3 
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Same to: 
  ii    ii      V7    |       ii          ii              ii          ii     V7  
4, #4    5, #5     3           R, 2      3, ª3        4, #4     5, #5      3 
 
 
 
 
 
Same to: 
  ii    ii        ii V7   |       ii          ii            ii          ii     ii    V7  
4, #4    5, 6     7, R 6, 7          R, 2      3, ª3       4, #4    5, 6    7, R    6, 7 
 
 
 
 
 
Same to: 
  ii    ii        ii V7   |       ii          ii            ii          ii    V7  
4, #4    5, 6     7, R 6, 7          R, 2      3, 4,       5, 6      7, R    6, 7 
 
 
 
 
 
 
       ii\5            ii\13        ii\11          V7\13 
      3, ª3        4, #4       5, #5         3 
 
 
 
 
 
 
 
           ii     ii      V7 
          3, 4   5, #5        3 
 
 
 
 
 
            ii   ii ¨VII7#11  V7/6 
          3, ª3       4, 5     R      v    3 
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           ii ii         ¨VII7#11  V7/6 
          2, 3      4, 5    R     v     3 
 
 
 
 
 
 
            ii  ii\11th       V7\13 
          ª3, 4   5, 6        3 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
1-to-1 Bass, Soprano in 1-to-1, 2-to-1, or ? 
 
Progressions built from Bass 
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