Chords in 3rds, 6ths, 10ths, and Triads od Greene
[and 4ths and 5ths/
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A9 (E triad) groupings. A% 1In 3-note close voicings. inversions and stacks work
A well in some registers.
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“Chords in 3rds, 6ths, 10ths, and Triads” -- Ted Greene, p.2
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B/t In 3-note close voicings. Also 4-note "7th" chord Also show 4-note
m inversions and stacks work. small density sounds.
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Start in middle too; and do in various
groups of 4 in key cycles...in any
Try all fingerings of this double-line run where appropriate.
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Apply:

1) Different rhythms

2) Melodic patterns

3) Fragments of above
4) 3-note close (country)
5) 1/2 step slides



"Chords in 3rds, 6ths, 10ths, and Triads" -- Ted Greene, p.3

Also can be used [for] relative minors
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"Chords in 3rds, 6ths, 10ths, and Triads" -- Ted Greene, p.4
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Use of Interval Over Pedal

|-—--8th pos. 9th pos. ---------
4th position also in 7th pos.
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Chord Progression in Double-Line
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CHRLS 1N BRPS, 6ths, lorhs, v. THO4AS
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