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Main Facts or Observations: 
1) The Main resources of nice bass lines are: 1. Chord tones and 2. Approach tones. 
 
2) Chord tones are played on (at least) beats 1 & 3 normally (in 4/4 time), especially on beat 1.   
 In 3/4 time, a chord tone on beat 1 is also essential. 
 
3) The chord tones to use in the bass at the above mentioned stable spots are:   
    For Major type chords   1, 3, 5, and 6 
    For Minor 7th type chords   1, b3, 5, and b7 
    For Minor 6th type chords   1, b3, 5 and 6 
    For Dominant 7th type chords  1, 3, 5, and b7  Some dominant types require 
          modification of the basic 1, 3, 5, b7 
          in the bass.  Let knowledge and 
          common sense be your guides here. 
    For Diminished 7th type chords  1, b3, b5, and 6 (bb7) 
    For Augmented type chords   complete whole-tone scale (1, 2, 3, b5, #5, and b7) 
 
4) Theoretically (and as a good starting point for us), a bass line can be comprised of just chord tones.  
 Examples: 
 
 
 
 
 
 
 
Assignment #1:  Take some standards or show tunes and apply this principle of using only chord tones.  Use the 
bottom 2 strings only.  Just play bass notes first, then later add some chord forms with or without various 
syncopations.  Strive mainly for a good feel—this is far more important than any particular order(s) of chord 
tones.  Do Not Write Anything Down!  Your ideas should be different every time, every chorus—Remember you 
are only dealing with 2 STRINGS!! (for your bass notes). 
 
 If you get lost periodically, the trouble is in your memory or your “visualizing.”  You don’t need or want 
pieces of paper for this subject—you must carry it in your head as soon as possible. 
 Practice away from the guitar, totally in your head (at least some of the time).  Visualize—it is the main 
key to this subject.  Almost any order of chord tones sounds just fine on the bass, so don’t worry about “hearing” 
it as much as “seeing” it (unlike other subjects). 
 Also, don’t worry about playing fancy chord forms—they’re not necessary in this style because the ear 
will be drawn to the bottom line…unless you start adding chord forms on every beat…which you shouldn’t do 
(that is what “walking chords” are about) for now if you want to really hear the effect of an independent bass.  
Just add a chord here and there over some of the bass tones you choose and, to repeat myself, with or without a 
little syncopation now and then.   
 When you play a chord form in this style, it is more common to release it rather quickly, but, where 
physics permits, you may wish to sustain one for a beat or two (or more?). 
 So this all is step one—there’s a lot of work here; it takes more time than you’d wish…but at least it’s 
logical, learnable, repeatable.  You don’t have to be “having a good day” to play some bass lines. 
 Take simple tunes at first, otherwise you’re up against too much. 
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