Ted Greene

Minor Key: 2-to-1 Stepwise Ascending Bass Motion 1985-12.03
as the Main Generator of the Harmony
with Delayed Entrance
Playing @ X [0 A Don't be alarmed at the clash.
order: _ Play the example fluidly and
O =opt. your ear will probably learn C#z’]
to accept this kind of dissonance. Em6
*_PEE\AJ 1 T T
r - s b d
Key - » Also try
[Given:] of Em 1] L - CH here
b
4 £ 4 | ,
J EE R o) e B g
\l-:l i 1 1 ] | | Py 1 1 1 |
Ca7 Apa7
TP, o o ST AT ST
..Is-: %ﬂ_ i i 3 XL T O]
? 1 C# Also Ah
Key
/ of Cm
) £ l,—k J -a N 1 | b e ————— 7z 1 |
T e e B Wy 0 — e ]
S G (N i R = F T —

G13
FATs Cs0s
Y
o a{aunnif ST ST STEEey ST
LLi:: /@E :LF.;E_ zj%% s rg_??.] 1 ¥ T
K | |
oKerm I ofel};m
) I l I [ 4 If)Ll ‘4 -6: 1 |
— = i — —r i
\ — L_r— t |’  E—



"Minor Key 2-to-1 Stepwise Asc. Bass Motion" - Ted Greene, 1985-12-03 p.2

c I
1 o[ @1 | (X1 8 SHEeLl 8L
:ﬁ:z/s . S an ol “E:f
Key :
of G#m
3)
D |, J- J L:é i 4, I,,—\A J 3
== s o 5 1
1\4 v -4 = IE:'—F——E i | * \#r xE:r—r__i i |
B/o
D7sus Gin7/1
T 298] [TIon K8 I
IERE  EEE
S i B
of Gm
f F#m
I'I% | I -J- {ﬁ; 4 I(:#IL# |/ ‘I& IEJ Iﬂlé 1 |
(g:)" Er f #Ep—r__lr | = ﬁ 7 — - i
Bbm/g open 'Em%
SPKTOE 5; 0 5HE (H A% 1
: 13 X
e
e
oKfe%m 2 iEb d ggl}ém '
e e e s —
\l.:l \Iﬁ]r Eg]—r-_—_r i | \T_ |.# ﬁ : r ” ?l i |
G &
exrn P e aunsll e ;=g Tt in x
EREnE | [ ] L 1
AR HE B
Key LT 4] ) 1
of Gm
> L 'lli | /ﬂlj J é 1 | |',\|$ i Irj:a: 1 |
(3:)" \r f “' . s i \r f fr . i i



"Minor Key 2-to-1 Stepwise Asc. Bass Motion" - Ted Greene, 1985-12-03 p.3

Gn P34
T e ¢ " oXI 06
X - R S .
. Key
PN I S ———
G H g . " 2 - i .“ T - 4 i |
Y e 7 T T
ChaT DAz
oX 3 I ¢ STTATY ST TFTEE T
LT 1 8 A
L R T
/ L Key un
e e e B e g | i | —% i
‘ 7 T F T
| Da7
GF:QE o :/ 7 i 7] (s)trri(;lng éniddle
* s X

N QI\JD_

Assignment:

1) Play each example as many times as necessary until it sounds fluid and the voices
really ring. Try all the optional notes too!

2) Write the names in over at least the final chord in each example.

These chords were the main thing for me, either stumbling into them because of the
lines (voice motions) or heading for them on purpose and working backwards to
smooth the approach, or changing the 2nd to the last chord to heighten the impact
upon the final arrival.

3) Really study all the subtleties between the different examples.
As you may have noticed, minor keys have much to offer, one reason being the
various minor scale types which all generate their own harmonies, and yet which
can all be mixed together, still keeping a form of DIATONIC harmony, in a larger

sense anyway.
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