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5th anchor and moving blues interval
Write pages on:
e s oe e  _ea 1) All 2-note blues melodies, harmonized in 2 voices (over various
* 7! * changes) Remember Robben Ford tape: F/Bb E/A
ety 3t 3 3 2) 3-part: 2 frozen and 1 moving. (as given to John Murphy and
5) Chuck Jonkey in lessons)
3) Vice versa [3-part: 1 frozen and 2 moving]
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"Blues Counterpoint Chord Progressions"” - Ted Greene, p.2

Jazz 8ths To open triads
D C D7 @ G By7/Ap D/A  F/C G/B D/A
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"A B" Type melody. (Old concept finally noted)

Almost like "Tuxedo Junction"
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Key of D Blues Intro:
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"Blues Counterpoint Chord Progressions"” - Ted Greene, p.3

Endings in G:
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End of "Norwegian Wood" Pretty (major) Blues:

in Db concert

E/9 Db Ga7  Du Ga7  DpB
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Blues counterpoint (use for contrast with normal blues sometime)
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3-Note "Intervals Broken," borrowing two notes early (and delaying one too) from next interval.

Feelm2 or 3

C7#9 (But do in better keys)

C13

[} X [] s[T&kt] 5[Te 5 ®| 5 __%Jf 5[ [Te 5 [X]
6 eX 6|1 6% y X
5th iti [) X117 71® | | | | [] .
position PRGEs Y 3E ) X _:)g:_ [ X e| 3[[[es]| sele Varied at end.
| ] [ 1A
o D D~
D \ \ N( b €
N 1) ¢ N1 ¢ 7 T - T n |
7 r7; 7 Dhg” | ) P — 1 ) I il |
74 1 ) ) { e VE | P -1 l & Ve —| I | 1 |
7 ) ® ) b > | D el I | A— 1 i |
4 ﬁ r— Vr vt ) ﬁl’ = Y | f 4
¢ P~

.br



BRugs CounrerponT CoRd FROGRESS/ONS

r3-25-7%

7/ ‘ bt

W’{M‘J 7%1%’{((3‘”_%:@ ) s &M
/ il { -—:1. -f" lu/l ;T\ 1”4!—#!' + Y
e e T e e i £
T Y - t 7 —— o

_/T—@’w Ppipdes—eia F

s ~ 3
TT _@, ,.gz./\/v P Lape £

iR
£ e O P e s AV o
é@%@;ﬁ QJ"‘*W v okt ﬁ {ééﬁlb

(S ) Z




	Blues Counterpoint Chord Progressions, 1976-11-28 (noteGrids), p.1
	Blues Counterpoint Chord Progressions, 1976-11-28 (noteGrids), p.2
	Blues Counterpoint Chord Progressions, 1976-11-28 (noteGrids), p.3
	Blues Counterpoint Chord Progressions, 1976-11-28, ORIG

