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two-measure motives; the motives combine/fo make a phrase. hc mots

can be identified by the fact that it is a unit of melody smaller than a phra
usually identifiable by a pause in the melodic line or in the rhythm.
that the phrase-mark is used to indicate the length of the motive.
Two phrases may combine to form a period. In a_pgriod, the first phras
alled_the anfecedent phrase, usually ends on a tempor cacncc ackine

feeling of com finality), and called 2 cadence. -t’“‘
b ending the phrase on a note igure 5 3, measure 4) o

/“Tess o en, on the third or ﬁfth of the tonic triad, called an imperfect cades
AFigure 5.4, measure 4). Lhe second phrase, called the consequent pies
then ends usually on the tonic note, called a perfect cadence, or less often, on 2
imperfect cadence. ,
Periods. maymbe=pargllel or contrasting. A period is parallel when the
rases are sxrmlar in some respect. Usually thebeeir)
are identical, as in Flgure 5.3, but an marke melodics _
phrases, such as the similar melodic conte BLligure 5.4, will justify af=s

sis as a parallel period. When thc two phrases of a period lack any spect

or gcnera SImi1 arlty, the period 18 contrastlng, as 1n 1gure 5.5.
Fig. 5.3. Parallel Period M qu .
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Fig. 5.4. Parallel Period

Mexican Folk Song (MSS & =
Allegro (imperfect cadence
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A 2The V triad is a major triad (in both major and minor keys) built on the fifth scale ==
(C major: V = G B D). The fifth, seventh, or second scale step can be used at the end o ==
antecedent phrase to imply a 'V triad, thereby creating a temporary or half cadence.
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5 [talian Folk Song (MSS 59)
Allcgro moderato (half cadence )
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At times, successive phrases will each end with the tonic note. Since the
t cadence marks the end of a formal pattern, these phrases cannot be
incd into a larger form. The folksong in Figure 5.6 contains two four-

re phrases, cach ending on the tonic note. Therefore, the song is not a
sod, but simply two phrases. 65 ' . ﬁ g W
3.6.

Latvian Folk Song
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classificd according to the rhythmic placement of their

and last notes. Phrases beginni: strong beat arc said to have a
ginming, phrases beginning on a weak beat a femumne begn
ing on t have a mascu and phrases

t a fermimine ending. The four possible combmations o
and feminine beginiings and endings can be found in Chapter 1

' for Sight Singing.
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role representative in the Uniled States, Canada and Mexico.

An additional harmonic sononity, called a_glustg, consists of three or
consecutive tones sounding simultaneously. Figure 14.2]1 shows alternating
three-note clusters, A B C2 and By C D, used as 2 harmonic device. The
six-note clusters of Figure 14.22 function as percussive accents in dramatizin
the text.

Fig. 14.21. %w
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Harmony by Robert Ottman
Ted Greene’s Comments of p. 285 (text of his handwritten notes)

[Referring to “a cluster’]

. Strict Definition: 2, 3, 4, 5 or more voices
1) Any chord
a) in close harmony
b) with at least one 1/2 step between 2 notes somewhere.
2) Any chord with 3 consecutive 1/2 step tones in it.

I1. Looser Definition:
3) Any chord as in #1) but also with one or more voices added not in
close harmony of the given chord.

I11. Very Loosely:
4) Any chord with one or more 1/2 steps somewhere in the voicing.
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