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Targeting the Root of a Major Scale as the Soprano
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In case you haven't noticed, one of the hidden purposes of this page (and this whole series)
is to help you in recognizing each of the 7 diatonic chords (and their extensions) in a major

key. If you're persistent, just as with people, their unique beauties will remain in your mind.
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Try playing just the lower three voices on this line, then add the soprano; you'll really hear the IV iii ii (and the I).
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