Common Chord Progressions for Taping, Ear-Training, and More

Part 1: Using bVII to Expand the Sense of Key
Ted Greene, 1991-04-30

Try all these with various strumming rhythms, meters, tempos, and feels.
Don’t limit yourself here. Also, try the more gentle fingerstyle plucking textures.
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Common Progressions for Taping and Ear-Training

Part II: More Use of bVII (and bVII Dominant now too)
Ted Greene, 1991-05-02
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Remember, strummed rhythmic grooves in lots of feels, tempos
(and also plucked open hand) are what bring these things to life.



Common Progressions for Taping, Ear-Training, and More

Part I1I: Using bIII as Friend of 1ii
Ted Greene, 1991-05-05

We’re going to use a piano-type rhythmic thing here: on each chord that gets 2 beats do the
following:

a) on beat one pluch everything with your right hand thumb and fingers.

b) on beat two, let the lowest (bass) note keep ringing, and pluck all the remaining notes again.

c) later, if you want more groove, go back and add James Jamerson type bass fills in between
the chords. Think slow 16th type of groove (or shuffle 8ths, or swing 16ths).

Later, try strumming feels also.
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