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Minor-major7 may precede m6 or m7. 
D, E¨, (F, G), A¨, B¨, E, A°7’s, B, and other can be used for very temporary modulations. 
 
C to:  Cm(6), Cm7, C7, C+, C°7, D¨, (D¨^7#11), C#m6, C#m7, D¨7, Dm(7), D/9, D(7), D°7, 
(family) E¨, E¨m7, E¨7, E¨+, E¨°7, Em(6), Em7, E(7), E+, E°7, F, Fm(6), Fm7, F7, F°7, F#m(7),  
   F#(±7), F#7, G, Gm(6), Gm7, G7, G+, G°7, A¨, A¨m(6), A¨m7, A¨7, A¨+, A¨°7, Am(6),  
   Am7, A(7), A°7, B¨, B¨m(6), B¨m7, B¨7, B¨°7, Bm(7), B(7), B+ 
 
Cm(6) to: C, Cm9, C7, C°7, D¨, D¨7, (Dm7), D°7, D(7), E¨, E¨7, E¨+, (E¨°7), Em(6), Em7, E(7),  
(family) (E°7), F, Fm(6), Fm7, F7, F°7, F#±7, (F#7), Gm(6), Gm7, G(7), (G+), G°7, A¨, A¨m(6),  
   A¨m7, A¨7, A¨°7, Am(6), (A(7)), (A°7), (B¨), B¨m(6), B¨m7/11, B¨13, (B¨7), B¨°7,  
   B±7, (Bm7), B(7), (B+), B°7 
 
Cm7 to: C, Cm6, C7, C°7, D¨, D¨7, D, D7, Dm7, (D°7), E¨, E¨m7, E¨7, E¨+, E¨°7, Em, (Em6),  
(family) (Em7), E°7, F, Fm(6), Fm7, F7, F°7, F#7, Gm(6), Gm7, G7, G+, G°7, A¨, A¨7, A¨m(6),  
   A¨m7, A¨°7, (Am(6)), Am7, (A7), (A°7), B¨, B¨7, (B¨m(6)), (B¨m(7)), B¨°7, B7, B°7, (B+) 
 
C7 to: Cm7, Cm6, (C+), C°7, (D¨^7), (C#m6), C#m7, (D¨7), D/9, D°7, (Dm), D7, (D°7), E¨,  
(family) (E¨7), E¨+, E¨°7, Em(6), Em(7), (E7), (E+), (E°7), F, Fm7, Fm6, F7, F°7, F#m7¨5,  
   (F#6/9#11), F#7, G, Gm7, Gm(6), G7, G°7, G+, A¨, A¨°7, A¨7, (A¨m(6)), (A¨m(7)), A¨+, 
   Am(6), Am(7), A7, B¨, B¨m(6), B¨m(7), (B¨7), B¨11 from C72 or others, B¨°7,  
   Bm7/11, (B±7), B11, (B7), B+, B°7 
 
C+ (E+, A¨+) to:  C, Cm(6), Cm7, C°7, (C7), D¨, C#m6, C#m7, D¨7, (Dm), D°7, D7,  
(family)   E¨, E¨7, E¨+, E¨°7, Em(6), Em7, E°7, Fm6, Fm7, F, F7, F°7, F#m7(¨5), F#7, 
(include all types)  Gm6, Gm7, G7, G+, G°7, A¨, A¨m(6), A¨m7, A¨7, A¨°7, Am(6), Am7, A7, 
     Am9 from C+\E/B, A°7, B¨°7, (B¨m(6)), (B¨m(7)), (B¨7), (B±7), B+, B°7 
 
C°7 (E¨°7) to:  C, Cm(6), Cm7, C7, Dm7, Dm(6), D°7, (D7), E¨, E¨7, (E¨m7), E¨+, 
(family)   F, Fm, Fm6, Fm7, F7 without V.L. [voice-leading], F°7, F#m7(¨5), (F#7), 
     Gm7, Gm(6), (G, G7), G+, G°7, A¨ (especially A¨^743), A¨m(6), A¨m7, A¨7, 
     A¨°7, Am(6), Am7, A7, B¨, B¨m(6), B¨m7, B¨7, B¨°7, Bm6, Bm7(¨5), B7,  
     (B°7), B+ 
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D¨ to:  C, Cm(6), Cm7, C7, (C+), C°7, D¨7, (Dm(7), D°7, D7), E¨, E¨7, (E¨°7), E¨+, E°7, Em7, 
   E7#9, F, Fm(6), Fm7, F7, F°7, (F#7), Gm7, G7, G+, G°7, A¨, A¨m7, A¨m6, (Am7), A7,  
   B¨, B¨m, B¨m6, B¨m7, B¨°7 
 
D¨7 to: Above, plus  
 
C#m7, C#m6 
 
D/9 to: C, (Cm7, Cm6), C7, C°7, D¨, D¨7 (C#m7, C#m6), D7, D°7, Dm7, Dm6, E¨, (E¨7),  
   (E¨m7, E¨+), E¨°7, (E/9), E(7), Em6, Em7, (E+), E°7, F, F7, Fm6, Fm7, F°7, (F#6/9#11),  
   (F#(2)), F#m7(¨5), G(7), Gm7, Gm6, G°7, A¨, A¨m6, A¨7, A¨°7, A¨+, Am, (Am6, Am7),  
   A(7), A°7, B¨, B¨7, B¨m, (B¨m6), (B¨m7), B¨°7, B(7), Bm, Bm7¨5, (B°7),  
 
Dm(7) to: C, Cm7, Cm6, C7, C+, C°7, D¨, D¨7 D/9, Dm6, D°7, (Dm7), D7, E¨, E¨7, (E¨m7), E¨+,  
   E¨°7, Em7, E7, E+, F, F7, Fm6, Fm7, F°7, F#±7, Gm, (Gm7), Gm6, G7, G+, G°7, A¨, A¨7,  
   A¨m6, A¨m7, A¨+, A¨°7, (Am(6), Am7, A7, A°7, B¨, B¨m(6), B¨m7, B¨7, B¨m, B¨°7,  
   Bm7¨5, B¨m7, B7, B°7   
 
Dm6 to: same. 
 
D7 to: C, Cm(6), Cm7, C7 
 
   C9 - E¨^7#11 - G9 or A9(13) | C9 - G¨ 7#11 - E¨9 or B¨9 | 
   C9 - (B¨m6) - Fm6 - A¨^7#11 - F9 or G9 or D9 | C9 - D¨ 7#11 - F9 or B¨9 (13) or G9 | 
 
C9¨5 to: Bm6 (Bm9), E¨m6, Dm6, F#m6 
 
 
 
 
In G¨:  A¨7¨9#11\¨7 to B9\5 close full also same move from V7¨9#11, ¨VI7¨9#11  
 
  D/F# to B9 close full 
 
or Bm7 or G^13 or C6/9#11 
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