-2 5 CHoRD TRINSKRMATION s 4o TH1s o

FTRNGS
q ﬁ Vi
i c77(5 i y Orik N ; i - 7 |
3! L | L 1 \ ' -_é | '
gﬁ%‘f; HS 'ﬁ- - ?;C' L ety o | ’I",
0
by WTE M 99y 1 M 31
/’f% o 2 Z 5 5 § § 2 1
1
T e g (Lo SN 2 R . N 2 N 3
A4 4 1 71 jo fo ” 12
ST L T ik TR s WO T . O . I 2L
4 7 y . 1 1 2 i
M M B P B b M A
2 Z; B 5 g § I .
e B W W A W B 19
4 4 g T I IITT 10 13 3
¥ oA B (A (¥ A7
£ 4 1 T ; lo 13 D
T R I T I 3 A
3 2 b b 1 4 o 12

© s prectinplains it 797 eprant i el e, B



-2 5 CHoRD TRINSKRMATION s 4o TH1s o

ToP A%
IR
9 Ml eq el e el ed (7
5 5 5 0= 2 » )
; K¢ xm) \ x) ‘ G

y
VISUAL 5
cHoy oot Watch the top pitches in relation to the visual roots.

Away from the guitar, fill in the missing tones:
The fret numbers are for the top notes.
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Now practice playing just the 7b9 diagrams, watching the top pitches in relation to the visual roots.




