




“Bass Line Progressions” – Ted Greene, p.3 
 
 

 
A – A6 – D – A64 – E – E6 – A – E64 – C#m – D – A64 – D6 – E6 
A – E – E64 (high) – B72 – E6 – C#m – A6 – B6 – E 
 
C#m – F#m6 – B – C#m – F#m7 
C#m64 – D#743 – G#6 – then to 
A¨ – 1st prog. on mod. and temp mod. page. Also 
I – vi – ii – V7b9 – IV – I  
          I 
 
In E¨: I – (ascending:) vi – ii – viio – I – (descending:) iii – ii – V7sus 
      I 
____________________________________________________________ 
 
Figured Bass Guide: A6  =  A, first inversion (triad with 3rd in the bass) 
    A64 =  A, second inversion (triad with 5th in the bass) 
    A765 =  A7, first inversion (7th chord with 3rd in the bass) 
    A743 =  A7, second inversion (7th chord with 5th in the bass) 
    A72 =  A7, third inversion (7th chord with 7th in the bass) 
____________________________________________________________ 
 
[Do] in major and minor. Later substitute on these patterns. 
 
Descending bass: 
I – V6 – IV6 – V7 – I 
I – I6 – IV – IV6 – V – V6 – I 
I – I6 – IV – V7 – IV6 – V6 – I 
I – IV – I64 – V7 – I – IV64 – I 
I – IV6 – I64 – V65 – IV64 – V(7) – I 
              I 
 

I – V64 – I6 – I64 – V43 – IV64 – I 
Scale:  I – V43 – I6 – IV – V7 – vi – V765 – I 
  V6 – I – V43 – I6 – IV – V7 – vi – V765 – IV64 – ii – V765 – I – II6 – V – 1/2 cadence 
  I – V72 – I6 – IV – I64 – V7 - I 
 
I – vi – IV – ii65 – I64 – V7 – I 
I6 – IV – I64 – V765 – vi – ii7 -iii6 – V72 – I6 
 
Secondary Dominants:    i – V6 – i – V743 – i6 – I765 – iv – V7 – VI – iv – i64 – V7 - I 
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