
Baroque Modulation Schemes 
Ted Greene, 1975-03-27 

 
C to Dm (I to ii):   
(Try 7ths for triads or vice versa anywhere) 
Vamping on i, V creates an urge for sub-dominant colors or the cycle of 4ths starting from iv(7).   
 
1) Home Key Chord Scale Preparation of New iiº - V:   
 

C….  G - F - Eº (B¨6) - A(7) -  Dm    
 

E¨6 - F6 - (Eb64)  B¨   - C72 -  F      or just B¨ (C) -  F 
 

C - Dm - Eº - A - Dm 
 
2) Home Key Chord Scale Preparation of New iv - V:   

Dm - C - Bº - Am - Gm - A - Dm 
C - Dm - Em - F - Gm - A - Dm 

 
3) Home Key Chord Scale Preparation of new II - V:   

C - Dm (or D) - E - A - Dm (Gm - C - F etc.) 
G - F - E - A - Dm 
F - G - E - A(7) - Dm                     and other inversions applied to all concepts on this page. 

 
4) Home Key Chord Scale Preparation of New V:   
 
5) Home Key Cycle Preparation of New ii±7 - V7:   
 (B±7) E7 - (E±7) A7 - Dm 
 F²7 - B±7 - E±7 - A7 - Dm 
 C²7 - F²7 - B±7 (E7) - E±7 - A7 - Dm 

G7 - C²7 - F²7 - B±7 - E±7 - A7 - Dm 
Dm7 - G7 - C²7 - F²7 - B±7 - E7 - E±7 - A7 - Dm 

 Am7 - Dm7 - G7 - C²7 - F²7 - E±7 - A7 - Dm 
 Elisions are possible in any cycle (that is, any chord may be left out). 
 Example of cycle using small triads to open triads: real high C - F64 - Bº - Eº64 - A - Gº64 - open triad Dm 
 
6) Home Key Cycle Preparation of Gm6 - A7:   
 (Possibly prepare with G7) from anywhere. 
 
7) Unprepared ii±7 (iv6) - V7, II(7), V7, V, viiº, viiº7:   
 
8a) Unprepared New Key Cycle: 
 Dm7 - Gm7 (or G7) - C7 - F²7 or F7 - B¨²7 - E±7 (or B±7 - E7) - A7 - Dm (or D7) 
 Also:  C7 - F²7 - B±7 - E7 - E±7 - A7 

Or:  F²7 - B¨²7 (B±7 - E7) - E±7 - A7 
Or:  B¨²7 - E±7 - A7 - Am6 - Dm72 - G6 - C72 - F6 - B¨ - Eº6 - A72  etc. 

 
8b) Direct Modulation:  Go right into new key and play a progression or pedal device. 
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9) Remember that E(7)(¨9) - A (or E±7 - A) can be used to bring the new key to a temporary halt. 
 
10) IV6 - V6 - i:  (F6) - G6 - A6 - Dm.  [see#13 below] 
 
11) Mediant Relation of Preparation:   
 C - C7 - A7     or:     C - C72 - A7 (A72 - Dm6) 
 
12) Ascending or Descending Preparation of New ii±7 - V7:   
 C - G6 - Am - Em6 - F - C6 - E±72 - A6 - Dm 
 Or:  C - G743 - C6 - F - E±765 - A (B¨ - F6) - Dm 

Or:  (F) - C6 - Dm7 or G743 - C (G6) - E±743 - A - Dm 
C64 - F²765 - G765 - C (or F64) - E±72 - A765 - Dm…   

 Try starting from other than I. 
 
13) Ascending or Descending Preparation of New V:   

F6 - G6 - A6 - Dm 
 C - E64 - Am - A72 - Dm6 - Gm665…. 
 
14) Sequence Modulation: 

E765 - Am - C765 - F - A765 - Dm…   
Or:  D6 - E765 - Am,  B¨6 - C765 - F,  G6 - A765 - Dm…   

 
15) Switch Modulation iº - i: 
 E7¨943 - Dm64 - E7¨965 - A72 - Dm6 - Gm72  etc. 

Also:  A7¨943 - Gm64 - A7¨965 - E7¨943 - Dm64 - E7¨965 - A72… 
 
16) Like #10: 
 G - G72 - A743 - (Gm64 - A765) - Dm 
 

___________________________________________________________________________ 
 
C to F (I to IV):   
 
1) Home Key Cycle Preparation of New ii7 - V7 - I, IV²7 - V7 - I, V7, or Whole New Key Cycle   
2) Above Unprepared 
 
3) Ascending or Descending Bass Preparation of V7 - IV(64) - I: 
 C - G743 - C765 - B¨64 - F…. 
 C6 - G743 - C7 - B¨6 - F64 - C7…. 
 Key of F to B¨:   F - C765 - F72 - E¨ - B¨6 - F743 - Bb…. 

C64 - F6 - C72 - B¨ - F64 - C - F…. 
C64 - G72 - C765 - B¨6 - F64 - C7 - F…. 

 B¨6 - C765 - F 
 Chord scale:  C6 - B¨6 - F64 - C7 - F…. 
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4) Direct Modulation:   

Go right to progression like I - ii72 - V765 in new key from middle of old key phrase or otherwise. 
 
5) vi - iii - IV - I: 
 (Am - Em) F - C - Dm - Am - B¨ - C - F 
 
6) ii - vi - IV - I: 
 Gm - Dm - B¨ - F  etc. 
 
7) Sequence Modulation by Tonicization:   
 C - (D7 - E7) - Am   or  C - E743 - Am 
          C743 - B¨64 - F…. 

(B¨6 - C765 - B¨64) - F…. 
 Also:  C…..Dm…..F 
 
8a) vi - IV - I: 
 
8b) ii7 - I: 
 C:   G765 - A765 - B¨6 - C765 - B¨64 - F - C7/F - F 
 

_______________________________________________________________________________ 
 
C to Am (I to vi):   
 
1) Home Key Cycle Preparation of ii±7 - V7, ii7 - V7, II7 - V7, iv7 - V7, V7 or Whole New Key Cycle: 
 Also:  F#±7 – B7 (B±7) – E7. 
 F#±7 - B±7 - E7 
 B7 - B±7 - E7 
 Gm7 - C7 - F²7 - B±7 - E7 
 Gm7 - C7 - F#±7 - B7 - B±7 - E7 
 
2) Unprepared ii±7 - V7, ii7 - V7, II7 - V7, ¨II - V7, iv7 - V7, V7 
3) Direct Modulation   
4) Sequence Modulations   
5) II - VI - iv - i   
6) After Home Key V in Cycle or Anywhere   
 

_______________________________________________________________________________ 
 
C to Em (I to iii):   
 
1) Home Key or New Key Cycle Preparation of ii±7 - V7, iv7 - V7, ¨II - V7, V7 

Also:  Gm7 - C7 - F#±7 - B7. 
 
2) Home Key Chord Scale Preparation of iiº - V:  Am - G - F#º - B - Em;   Dm - Em - F#º - B - Em. 

Home Key Chord Scale Preparation of iv - V:  C - Bº - Am - B - Em. 



“Baroque Modulation Schemes”  -  Ted Greene, 1975-03-27  p. 4 
 
 
3) Ascending or Descending Bass Preparation of New ii±7 - V7 (or iv7 - V7 or VI7) 
 C - G765 - F6 - C64 - F#±7 - B7… 
 C - G765 - F#±765 - B72… 
 C - G765 - Am - Em6 - F - C6 - F#±72 - B765… 
 C6 - G743 - F64 - G765 - F#±765 - B… 
 C6 - G743 - F#±743 - B - Em 
 C6 - G743 - F64 - G765 - F²765 - C64 - F#±7 - B… 
 C6 - F - C64 - F6 - F²765 - F#±765 - B… 

C6 - F - F#±7 - B743 - Em6 
C64 - F6 –F#±765 - B… 
C64 - F6 - G765 - C - F#±743 - B(7)… 

 C64 - F6 - G765 - C - G743 - F#±72 - B743 (or B64) - Em6 
C64 - G72 - C6 - G743 - F64 - Em743 (or Em64) - F#±765 - B… 
Try starting from other than I 
C64 - G72 - Am743 - B765… 
C - C6 - F - F#±7 - C64 - E765 - Am - C72 - Em64 

 
4) Direct [Modulation] 
5) Sequence Modulations 
6) i Diminished - i (Switch Modulation):  See C to Dm above. 
7) VI - III - iv - i  
8) ii±7 (or II) - VI - iv - i  
9) iv (6) 
 

_______________________________________________________________________________ 
 
C to G (I to V):   
 
1) Cycles:  
 (C7) - F#±7 (or F²7) - Bm7 - Em7 - Am7 - D7 - G (or C64)…. 
 C - F#±7 - Bm - E7 - Am - D7…. 
 
2) Chord Scale – Preparation of viiº - (IV) 
 (C6 - Bº6) - Am6 - G6 - F#º6 - C64 - G64 - D - G 
 C6 - Am6 - F#º6 - C64 - G64 - D7 - G…. 

(C) - Dm - Em (or Eº) - F#º - Bm - Em  etc…. 
(Em) - C - Am - F#º - Bm6 - Em  etc. (possibly I64 ) 
C - Am - F#º - C6 - G64 - D7 - G…. 

 Am - G - F#º - B6 - Em   or   C - G64   or   D - G…. 
 Am - G - F#º - C6 - D7 (Bm6)   or   Em - Am   or   D - G… 
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3) Ascending or Descending Bass Preparation of vii±7 

(C - Dm7no5th) - C6 - F#±7 - Bm743  etc…. 
(C - Dm7no5th) - C6 - F - C64 - F#±7 - G6 - C - G64…. 

 C - G765 - F6 - C64 - F#±7   or   D7 - Em(7)   or   C6 - G64   or   D7 - G…. 
 C6 - G743 - C  or  F64 - G765 - F#±765 - Bm(7)   or   C  G64   or   D7 - G…. 
 C64 - D743  or  F#±65 - Bm - Em7  etc. 
 C64 - F²765 - G765 - F#±765 - Bm7 - Em7  etc. 
 C64 - F²765 - G765 - C  or  F64 - G743 - C²765 - F/9 - F#±7 - Bm743 - Em7 - Am743  etc. 
 
4) ii - vi - IV - I  
5) #iv±7 – I with or without Prepared Bass or Chord Scale or Cycle 
6) Sequence Modulation:  C…..Em…..G  
7) vi - IV - I  
8) vi - V - I  
(Am - Em - F) C - Dm - Am - B¨ 
 
Long Key Schemes:   Em………E7……….Am…….A7……..Dm-F 
 
 
Bach Prelude to “great A Minor” Fugue: 
 Am - E7¨9/3 - Em/3 - D\9/3 or 9th/3 - E7 - C/3 - B7¨9/3 - B±7/3 - A/9/3 - Am/3 -  

E7/5 (or Em/5, etc.)       Offshoots:  Am - B7¨9/3 - E7/7 - C#±7 - Bm/5 
 
iii - V(7) = Classical Romantic 
 
Progression from Prelude by Vincent Lubeck: 
 G\D - Em\R/B - F#m7\E - D#º\R/3 - Am\5/5 - Em - G\R/3 - G7\7/3 - C\4-3 - Am6\F# -  
 Dm\G - Am\A - D7\3 - G\R/5 - D\high D - A7\3/D - D\D - D7/7 - E7\3/5 (gradual entrance in live) - Am 
 
 
        |----------------------------key of IV-------------------------------------------| 
Long Cycles:   C - F - B¨ - Eº- A - Dm - Gm - Cm - F - B¨ - Eº - A - Dm - Gm - C - F - Bº - E - A or Am 
    C - F - B¨ - Eº- A - Dm - Gm - Cm - F - Bº - E - Am - Dm - Gm - C - F - Bº - E - Am 
 
 
Distant Baroque:  to ¨VII: 
 G - B±7 - A765 - Dm - Gm7 - C7…. 
 C - F#±765 - B72 - E±765 - B¨64…. 
 

to….II:                              |------ of II ------| 
vi64 – V64 - iiiº64 - ii64 - I64….  

 
 

Also:  VI - iv - ii± - V (vi - IV - ii - V) 






